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Voicings

3-1 Five-Part Soli Voicings

One of the simplest ways to create harmonized solis for mixed instrumentation is to “hang”
chords below a melody line. Standard four-note voicing techniques include four-way
close, drop 2, drop 3, and drop 2 + 4. We can expand the number of parts to five by sim-
ply doubling the lead, duplicating the melody either an octave above or below the lead
voice. (Throughout this book, we will use “8va” to mean an octave above and “8vb” to
mean an octave below.) Note that although we are writing for five instruments, we are still
dealing with voicings of only four notes—that is, four different pitch names.

The following examples demonstrate the standard four-note voicings with the addition of

a doubled lead an octave below the melody

Four-way close, double lead (8vb)
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Drop 2, double lead (8vb)
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PART I

BACKGROUND AND BASICS
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Drop 3, double lead (8vb)
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Drop 2 + 4, double lead (8vb)
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Drop 2, double lead (8va)
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Drop 2 + 4, double lead (8va)
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When the instrumentation allows, you might consider doubling the lead an octave higher.
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MODERN JAZZ VOICINGS

On drop 2 and drop 2 + 4 voicings, available harmonic tensions may be used in the “new”
second voice to improve spacing, add color, or provide better voice leading.
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Typical Five-Part Instrumental Combinations

trumpet trumpet trumpet I trumpet I  [soprano sax | soprano sax
alto sax alto sax trumpet 11 trumpet II |alto sax trumpet
tenor sax tenor sax I alto sax alto sax tenor sax alto sax
trombone tenor sax II tenor sax tenor sax  |trombone tenor sax
baritone sax | baritone sax baritone sax trombone |baritone sax | trombone
soprano sax | trumpet [ trumpet [ trumpet I |trumpet I alto sax I
alto sax | trumpet II trumpet II trumpet II |trumpet II alto sax II
alto sax II trumpet 111 F-horn trumpet III |trumpet III tenor sax |
tenor sax trombone trombone trombone I |trumpet IV tenor sax II
baritone sax | bass trombone | tuba trombone IIf trumpet V baritone sax
trombone I | flute I clarinet I guitar I soprano voice| flute
trombone I | flute II clarinet II guitar 11 soprano voice| clarinet
trombone III| clarinet I clarinet III guitar [II  [alto voice F-Horn
trombone IV| clarinet II trombone (cup)| guitar [V |tenor voice cello

tuba bass clarinet | trombone (cup)| guitar V bass voice bass clarinet
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Study with the world-renowned professors of Berklee College of Music,
on your own time, from anywhere in the world.

Generate better ideas, find the right words to express those ideas, and organize rhythms and rhymes
into compelling verses, choruses and bridges.

Move your listeners and express yourself more effectively by crafting your songs the way hit writers do.

Essential learning for anyone interested in arranging music for a band, Arranging 1 explores all aspects
of writing and arranging for the rhythm section..

Become a master in the art of songwriting and lyric writing with our Master Songwriting certificate. This
extensive program arms you with all the tools needed to develop your ideas into complete, engaging,
effective songs.

Books and DVDs from Berklee Press
=% Songwriter's Workshop: Melody

ﬁ. Learn the fundamental techniques behind today's hit songs, together with easy-to-follow exercises, so
you can apply these tools to your own art. Quit wrestling with writer's block.

Songwriter's Workshop: Harmony
Learn how harmony can help you express your songwriting ideas—using chords and chord structures
the way that professional songwriters do.

Want more

Songwriting: Essential Guide to Rhyming

Rhyme is one of the most crucial areas of lyric writing, and this guide will provide you with all the
information necessary to develop your skills. Make rhyme work for you and your writing will greatly
improve.
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Designed for both novice and experienced Finale users, the step-by-step instructions will help you
master all of Finale's capabilities. This detailed guide is your shortcut to getting Finale working for you.
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