Michael Ward-Bergeman (born April 14, 1970)
Michael Ward-Bergeman is a passionate performer, songwriter and composer.  His sensitive and creative approach to music making has led to performances and collaborations with world-class musicians and composers from across a wide range of genres.

Ward-Bergeman aims to remain faithful to the spirit that unites many of the world’s richest music traditions while continuing to develop his own unique voice. On the accordion, he has created innovative performance techniques that work in harmony with his inspired use of 21st century music technology. His vision has reached its culmination in the hyper-accordion, an acoustic accordion with extended range and expressive capabilities.

Ward-Bergeman has enjoyed a close friendship and working relationship with composer Osvaldo Golijov over the past decade. His work with the hyper-accordion has been featured in many of Golijov’s compositions, including the Grammy nominated Ayre written for soprano Dawn Upshaw, Tekyah written for BBC 2’s Holocaust - A Music Memorial Film from Auschwitz, Azul, a cello concerto written for Yo-Yo Ma, and on the soundtrack to Francis Ford Coppola’s Youth Without Youth and Tetro, released in 2009.

In April 2007, Ward-Bergeman premiered his composition Three Roads, featuring vocalist Christina Courtin, at Carnegie Hall.

In late 2007 he was awarded the first commission ever given by the Terezin Chamber Music Foundation for a work to be written for the soprano Dawn Upshaw and ensemble. Treny had its world premiere at Carnegie’s Zankel Hall on November 2, 2008. The Classical Music Network review described the piece as “dark, lyrical, mysterious and the most woeful lament for the death of a daughter.”

Ward-Bergeman is a founding member of the American Roots music trio Groanbox. They have released three original recordings and toured extensively throughout the UK, to much critical acclaim.  In January 2009, the group collaborated with composer David Bruce and New York City’s Metropolis Ensemble on a unique program of new works by Bruce and Ward-Bergeman, and a set of original music by Groanbox.

Ward-Bergeman is committed to sharing his music making with as wide an audience as possible.  To this end, he has performed in pubs, bars, hospitals, nursing homes, schools, metro stations, village halls, churches, festivals, concert venues, and on street corners throughout the world.

He is a graduate of Berklee College of Music and currently resides in London, UK.  

Ward-Bergeman was born and raised on Long Island, New York.  He showed a very early interest in music and began formal studies on violin and piano at age 7.  Numerous performances in a wide variety of settings soon followed. 

As a teenager, he became interested in electronic music and synthesizers, studying synthesizer technique and composition with Tom Piggott, an early pioneer in the field of commercial synthesizers such as ARP and Moog. Ward-Bergeman’s aptitude for synthesis and music performance led to work as an exhibitor for Mellotron Digital at numerous music trade shows, such as the Audio Engineering Society and NAMM.  He began composing and recording, using a four-track recorder.

In his late teens Ward-Bergeman developed his first clown character while teaching music and circus arts to children. His need to have a portable instrument in this setting led to his first accordion.

Around the same time, he began working with music as a therapy in numerous clinical environments.  These included nursing homes, where he would perform popular and light classical pieces for patients, rehabilitation hospitals where he would use recording and sampling technology to create music with a wide age range of patients who suffered neurological disability and/or damage, alcohol/drug rehabilitation programs where he worked with an expressive arts therapist using music as a tool to aide in the rehabilitation process, and with autistic adults, where music often functioned as a communication aide.. 

This work was pivotal in Ward-Bergeman’s development as a musician, composer, and human being.  He experienced first hand the power of music in a wide variety of settings, and through a wide use of music – from performance to creation.

He formed his first group, Notus, during this time and explored improvisational music in a group setting.  He also began to compose and record a large body of work, much of it based on and inspired by his experiences as a music therapist.  His electroacoustic composition Hershe Tube Rundown won a Grand Prize at the Bourges International Electroacoustic Competition.

He relocated to Boston and entered Berklee College shortly thereafter, studying piano performance and composition with Laszlo Gardony, and music synthesis and composition with Dr. Richard Boulanger.

While at Berklee, he composed Face On Mars using Csound, a software synthesis language developed by MIT’s Barry Vercoe. The piece became an immediate standard in the field and was published in MIT Press’ Csound Book. He won the Roland Award for excellence in Music Synthesis.

A passion for folk music from around the world led to his meeting the Romanian Gypsy band Taraf de Haidouks.  He began serious study of the accordion with their music director Ionita Manole and subsequently met composer Osvaldo Golijov.

The hyper-accordion was in its infancy at this point, and Ward-Bergeman began composing works featuring it.  Golijov soon wrote it into his groundbreaking work, La Pasión Según San Marcos, which began their friendship and frequent working relationship.  In 2006 his work with visionary trumpeter Dan Brantigan led to another award at Bourges for their composition All the Colors are Wrong.

He is online at : www.mjwb.co.uk

